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FROM GRADE TWO TO FOUR

Melody

Jumping

Night Sea

Hands Together

Flowing Tide

Red Sea

Bell Ringing at 3
Waltz

Echo

Illusions (For Morton FELDMAN)
Lonesomely

My fiddle's out of tune
Falling (for John Cage)
Dreaming Again

Water Veiled

Space

The 01d Bagpiper

Piano Tapping

Crazy wee Dance

Ghost!

Jimmy's Dancing
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I wrote these pianc pieces to suggest ways in which you might venture into the
world of composing your own piano pieces. Pieces you could then play to your
friends around vyou. Taking an unusual title or idea like somebeody's vielin
going out of tune, or the letters from the name of a person you know (I chose
CAGE and FELDMAN - TIllusions 1is also the title for the first of Feldman's
works to be published), could be the starting point for an adventure into your
own 1imagination! If, for example you have a friend called David, you could
take the two D's and the A as the starting point of a piece. The title 'The
moon falls through the autumn' is taken from a poem by one of my favourite
poets, E E Cummings. Scme of the other titles (Night Sea, Red 8Sea, Flowing
Tide and Water Veiled) are taken from prints by a wonderful artist called
Stanley William Hayter. Art and poetry can often be the starting point for
music composition. )

My piano pieces can be played in any order you like, separately or in a group
(at the moment they get progressively more tricky to play). BAlthough it's
probably best to +try and contrast them with each other. Some of them try and
explore things you wouldn't normally be asked to do, like tapping on the 1lid
of the piano (Piano Tapping), sliding your hands up and down the keys of the
pianc as in Water Veiled, crossing your hands over (The 0ld Bagpiper), or
holding down notes without making them sound and producing harmonics by
playing other notes as in Ghost! Others are slow and reflective or looking at
some technical thing, 1like playing in wunison (Hands Together) or keeping a
steady pulse.

Andrew Toovey



Andrew Toovey

Not too slow
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2. Jumping

- NI
|
~ e (NHLY
q
.FH K
o ||l VA
\‘ 2
—- LY
e N V1
K Y
- '\l
|
~ Q] | A

- ul
EES
L q
“ LAY
C
LK
-t al
CNH NH
N D
N —— e’
o
g
8
[al

~C i~
w o [{QLL[ _‘.
= =
- \[T® ‘-J.. ~
‘ Av o

o

Lk
1
bl




3. Night Sea

Not too slow
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4. Hands Together

Fast and Crisp
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5. Flowing Tide

Smoothly Flowing
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6. Red Sea

Not Too Fast
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Not too slow

7. Bell Ringing at 3
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8. Waltz
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9. Echo

Freely and slowly
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11. Lonesomely
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12. My Fiddle's out of tune
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Slowly and Spaciously
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13. Falling (For John Cage).
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14. Dreaming Again
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15. Water Veiled
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16 16. Space

All notes slow, but equal *
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17.The Old Bagpiper.

(Hand Crossing)
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18. Piano Tapping
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Fairly Slowly
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=) i
4]
o e
, &l
S |9
N
Q
= 6
=
< %uv
= I
Q
e Rt A
p==
= 7
e
S
~ ~ |-|eL
@)
o 3
y— -4
R =
3 B
v
3)
3
R I
E
o
m alisy
B NG

.‘.

8

* no pedal

2

:\ .

1’151 4,§1

*s

- |z

1
]

|
i

& "7
#
ot

.‘.

(&) .

1

A e

he

P

1

N

1

2

Slower and smoothly flowing

g

HE

Fe

2

5

1 4 1

2

Fast and reckless, as before.
2

el P - P

BL
™A
_# | |

[1* \
TTe-
L2
) BL
=
=

BL
A
Ens
Rk
L=

BL YD

[ &
JA 1S
alian Al
T T
T T
prim P

8

ALK

/

>

2is

>

&
_1 .
sJ. :
N
h
Exs
9]
. A
E = =
9]
N
N
14N
NG

&) ol

* Only use 8ve markings if you have a big enough stretch.



No set speed - freely 20. Ghost!
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* Before you begin, put your right forearm over as many notes (both black and white)
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21. Jimmy's Dancing
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