

q = c.60 Slowly lilting

Andrew TOOVEY (1988)

Percussion I

Whisper(ingly) Crumbling (into) Silence

for Ben Morison




20


Half pedal

Vibraphone  (soft beater) no motor throughout work

ppp

   



3:2q




     



3:2q

         


 
3:2q

    



3:2q

25

     


3:2q

    
 
3:2q

      


3:2q   3:2q  


 

30

35

  
 



     


      
3:2q




         
5:4e

40

  


  




      


 
   



    


45

      


      


     


      
3:2q




  

50

   


          



 


        


    






55

 



       


   



     



       



  

60

          





   
3:2e

     




3:2q

  

65




Glockenspiel 
(rubber beater) 

pp

  
 

  









3:2q

 


    


   



     
3:2q

70




(ppp)

§/#
Vibraphone (RH brush)

Randomly brush all notes in given range, single notes, trem, gliss, trills, etc.






      
3:2q




     


          


    


     
3:2q

75






   
3:2q



          


  



            



     5:4e

2
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




  



      
3:2q

 


3:2q

   


    






    





       
3:2q

3:2e

85











       


         
3:2q





   



     3:2e 3:2e 5:4e






 



     


   
3:2e

 
to brush  

5:4e



(pp)

pedal ad lib.

 
ppp!

Rapid cascades of sound  c.10"

over whole range 
(+ chords, etc.)

(medium soft beaters)




      

90




Glockenspiel

(place sounds approx. in bar)
+ = play with stick end of beater


(pp)


l.v.

 
+

sim.

 


l.v.

       

l.v.

 
    

 

 



 
3:2q

   


        
5:4q

  


 


    

3
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



+



l.v.    
 



l.v.


   

 



3:2q

  


  
3:2e

    



  
3:2e



100





+


(pp)

+



 l.v.

      
+



  
3:2e

 


  
3:2q

  


      





+



l.v.

      
+



        

 



         




5:4q

     
3:2q 

105





+
   

+ 

       
      



         


 
5:4q3:2e

4
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
 +

l.r.

      


+
+          



  
 
3:2q

  
3:2q 



 
3:2q

  
3:2q

 



3:2q

  

115




    


(Unis.)

     
5:4q



   


        


      


5:4q

120

                      
(bowed)


5:4q


Long 
silence

c.20"






pppp!

Glockenspiel      Freely, with an improvised quality

+ >  for whole passage

                                     


ppp

bowed

 


 


 



125




                                     

     


5
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
            > +


l.r.

             



Pedal.

       

   


 +   +   


       


 

 


135




 

+   


 

+



Half ped.

        

140





 



+   +




 


 +   

        

6





q = c.60 Slowly lilting for Ben Morison

Whisper(ingly) Crumbling (into) Silence

Percussion II

Andrew TOOVEY (1988)



Marimba  (soft beaters)

ppp  (throughout work). As resonant and legato as possible


  

 

 




 

 

 




 



 

 

 
3:2q





 





 



  

   



 

3:2q


    





3:2e 3:2e

5





















   
 
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







   





3:2q





   





   





3:2q



   





   




3:2q

   









   




3:2q

   

80





 

 


   





3:2q


   







   






3:2q

   









   




3:2q 



   





   




3:2q

   










   




3:2q




   




   





3:2q


   


     

 
    

 
     


    
 

3:2e
3 3 3

  
    

        
        

      
3

3
3

3 3 3
3 3

85

   
 

 
   
       

 


   
  


         

        
3

3
3

3

3

3

3

3

3

3

3

3

  
  
     

   
        

  
              

3

3

3

3

3

3

3

3

4




(pp)

 
        

        

  
                     

brushes 

ppp!

As vibraphone

   



     

  3

3

3

3

3

3

3

3

3

3

3

3

90


   

          
3:2q



 
 


  

            

95

  


      
        

   

    
3:2e



100

      



               

5:4e
5:4e 5:4e

       
3:2q 

     
     




 

 


5:4e 5:4e

105

  
  

    

        


  

     3:2e

110

    

(   )  

 
 

  
 


   

    
 





  
  

5



115


(Unis.)


  


  

5:4q

    

 

   


 

       
5:4q

120

  
  

 
    

 

  

     
 

5:4q


Long 
silence

c.20"



125


ppp

  


3:2q
    

  
  

5:4q
  





 
   

   

130



   

3:2q
 

    

   

 
 
 

      
  

 
5:4q

135

      


 
  




3:2e
  
3:2q

  
  

   
3:2q

 
3:2q

140

        
   

 
  

     


5:4q
  

3:2h

6






q = c.60 Slowly lilting
Andrew TOOVEY (1988)

Percussion III

Whisper(ingly) Crumbling (into) Silence

for Ben Morison




10

 

Tom Toms

HML




(ppp)

  
  

Cymbals (bowed) - 
clamped tightly for 
single hand bowing

ppp



15


To brushes




pp


pp

 
 

l.v.

  

3

mp


 p







3
 
 l.v. 



20

 


p 


(Tom Toms) 
ppp




   

25

   
ppp

 pp

Cymbals  (brushes)

  







Rim >Centre>Rim



3:2q



l.v.


ppp

Tom Toms

 

  



Cymbals

pp



Rim>Centre>Rim



Tom Toms





ppp





l.v.    


Rim>Centre>Rim







3:2q





(Tom Toms)

ppp


l.v.
  

30

35


 (cymbals)


 p



(brush)

l.v.






p






Tom Toms

ppp  (soft beater)

  
  



Cymbals  (brushes)


 p



(triangle beater) (Cymbals)

l.v.

  

ppp

ppp

(soft beater)




(edge of cymbal)

 


 




  l.v.

 

40

 

pp

(cymbals)



Centre to rim

 

3:2q


 



3:2q


(as before)

 




3:2q

 




3:2q





45



(Gongs)
finger trem at rim

 H
L


ppp

(Rim)




Tom Toms




ppp


  
  




l.v. 

50 55

 

ppp

Tom Toms




    

(Gong)


L

ppp







60


l.v. 

(finger term.)
Cymbal



pp

 


(brushes)



Tom Toms

 pp

pp

  







   to soft beaters




  

Tom Toms


ppp




 


  
     

pp







l.v.

 

75

80

  
pp






l.v.



pp

    
l.v.




  

  
pp

 

l.v.

Tom Toms




 


 




3:2q


  

3

  
3

  
3

85

   
3

  
3

  
3

  
3



l.v.

 H
L



Gong




(brushes)

l.v.

 
Cymbals
Gongs
Tom Toms

ppp! Rapid random sounds! c.10"
















90

 

Wood block


H

L



pp

 





 
  

 

2



100

  
    

ppp






 



   


 


3

   



    
ppp




 


    




110

115

    


   
 Soft beater





Gongs

H
L





 

Tom Toms




ppp






    
sim.






  

120

    

 



  
  



 



  
 

to bowed
cymbasl





Long 
silence

c.20"



125



Cymbals - bowed



ppp (carefully place each sound approx. in each bar)

 
  



 
 

130

   



 




ppp
Tom Toms



  






135

   

ppp


  

        

140

         
to brushes

c. 7"



145



ppp  (brushes)   Freely place sounds over at least 30"

Wood block

 


Cymbals

 





Gongs






Tom Toms

 









3


